Primaries. Vermillion end Carmine. 
Lemon Yellow and Crome Yellow. 
Ultramarine and Prussian Blue. 

Seconderi 

Primaries. 

Yellow Green 2nd Blue Green. 

Ped purple and Blue Purple. 

Red Orange and Yellow Ora 
million: content of yellows 

Carmine: content of Blue. 

> pure. 
content of blue. 


Sub- 


pure. 
Pmesian Blue: content of yellows 


DISCORD WHEEL. 


2 Harmonies. Asimply harmony or analogous combination, is the effect 
produced by using any colour together with its next neighbours or 
néighbour in their natural order..For example, yellow orange supported 
by yellow and orange,,the yellow being lighter and the orange darker. 
uis conb ination w ive a simply harmony.. An interesting combination 
is red supp red orange, and crimson or carmine. Two colours 
obtain the simplest form of harmony, such as yellow and yellow green, 
or-yellow orange and orange..Used in pairs or in threes or even fours 
in their natural order, no colours will appear unpleasant. Such 
harmonies are to seen in nature.. A blue sky varies in the quantity 
of blue, greenish blue, full blue and etimes ultramarine following 
one and other in order. 


Pairs: of "analogous colours. 
15 are analogous in tone, 
contrasting‘ in tone. 


colo re not interrelate 
v 3 r each other but do not change. 
Colours not c 5 0 2 ange their colours when 
placed toi lo} wamer, while the yellow 
inclin 
the la violet. In 
produced teking the pa 1 a as they lie opposite 
i little different from 
stto a pure blue which e full 
llusrated in the case of red and 
contrast jut 
the red, and gives it 
ince a contrast prov hing of a-shock to the eye, 
scheme must be carefully 


CONTRASTS. 


Ul1t ramarine- and’ yellow 
e in equal proportions. 


Yellow orange r 


Carmine B le predominate: 


s lours. and one 
th blue predominat in 


0 analogous colours and one 
cont rast th red predominating, 


An extended harmony with the colours 


in varying proportions. 
a) prussian blue dominant... 


Lemon y V nant. 


b) 
cy ¢ 


s the print. 
vermillio 
)off whit 


EXERCISE ON THREE ABA COUe COLOU: 
range orange green, Orange green 
plus white,,Green green orange 
plus white.. 


Orange srange green, pre ominates 


Orange green plus white, predominates. 


EXERCISE ON TWO ANALOGOUS COLOURS 
ONE CONTRAST. Purple purple orange, 
Orange orange purple plus white, and 
the contrast Orange green plus white. 


Purple purple orange predominate 


Orange orange purple plu 


EXERCISE ON A’ COLOUR ,A\ CONTRAST AND A 
le olour orange purple, contrast 


orange green green plus white, and discord 
orange green plus white. 


Orange purple predominates 


predominates 


Orange green plus white predominates. 


Inter mecliate 
Intermediate Miner 
Maier 


1) EXERCISE ON BRAQUE, 


A copy of one of Braque’s prints, with the colour transposed into 
greys, and changed from a low major key into a high major k 


2) EXEROIGE ON BRAGUE 


Acopy of one-of Braque's prints, with the colour transposed into a high 
maj or-key from alow major key, and following the tones of the previous | 
grey exercise.. ies “ ‘ . 


arate the two irri 
ours by another colour. 


EXERCISE BASED ON MONDRIAN. 


a 
is 
a 
8 
s 
= 
ei 
8 
a 
2 
a 
ist 


INT. 


For (Wor dark pallern 
Weak value contrast. Minor 


small value inte wals . 


4 valve step contrast betueen 
extremes of Iighlest onl 


dovkesf values 'a' and'2" 


Moderate 
Medium 


* valve 


between 


value 


valve 


ste, 


contrast, Strong valve 


qntersels!l ene great value 


contrast 16 value ste, 


contrast belseen 


contrasl= mn ayer 


vatevvals. 


Weak value contrast minex |Mederate valve corral] Strong valve contrast - mayor 


er small value intervals Medium vale intervals |or areat valve intervals 


4 value step contrast between | 7 Value ster contrast | 6 value step valve 8 valve 
contrast jehween | step between atep belveen 


SEN fect Buea 


extremes of lightest ane between ‘A’ avel '2 


darkest vales ‘A' and ‘2 ‘A and'2" ‘aa 
13 


EXERCISE ON THE 'W' AND VALUE CHORDS. 


four tones us n balanci: 
from the 'W' value chor 


Four tones used in balancing proportion 
from the 'D' value chord, 


don an exter ng pure colour, 


Interior besed on en extended harmony using pure colours 
broken down th white, 


Interior based on @ print of Cesorstis, 


using same proportion end colours, 


Interior based on a Cezanne print, using seme proportion and colours, 


EXERCISE 4, 


An interior using 4 tones of grey in varying proportions and tones, 


The trenslation of the interior based on 4 tones of grey, into colour, 


én interior using the same 5 colours,but 


translating them so as to form an 


intermediete minor key, 


Exercise based on Mondrian using tones of 


gtey to produce a Low Mejor key, 


Intermediate 


EXERCISE 


Tones of grey uses to produce a High Major key. 


in grey, still retaining the High Me 


The four tones of grey 
under which ell the 


colours from the poster fell. 


ed on the Grahsm Sutherlend poster, 


Four tones of grey in proportion; 
with the colours of the poster 
elongside the correct tone of ‘grey, 


EXERCISE 8, 


4n exercise besed on the "D" value chords, 
the interior above being teken from the 
4 velue step contrast, "D2", 


EXERCISE 8. 


An exercise based on the "D" value chords, the 
interior ebove beign e 4 value step "D13" 


EXERCISE 9,| 


Bxercise based on two analogous 
colours, contrest and discord, 
the discord being used in the 
swellest quantity. 


Exercise besed on two anelogous 
colours, contrast end discord, 
the discord being used in the 
greatest quantity. 


FPISTORY OF STYLES, 
VIVIENNE CHAFFER, 


HISTORY OF STYLES. 

Lecture 1. To eee oe 

nis believed to have decended from somé man-like ape such as 
the chimpanzee.The first men called Pithecanthropus, or sub-men, 
Seemed to disappear altogether during the Foufth Clacial Age , 
put the Neanderthal men, who had sufficient intelligence to adapt 
themselves to the colder and harder conditions, began to seek tne 
shelter of the caves. This age occurred about 50,000 years azo. 
It was following these Neanderthal men, that the first true men 
are believed to have lived. These true -men continued to live in 
caves, and it was this eze which was called the newer Palaeolithic 
age. These people, are well known for their drawings and paintincs 
on cave walls and bomes. They were especially skilled in the 
engraving of animals in motion, which showed that they must have 
studied the animals and their habits very closely. For paints, 
they used black, brown, red, yellow end white pigments, and many 
of the paintings still remain in the caves to-day.Many of these 
works of art, must have been done with the aid of artificial light, 
and having used the fire for cooking, and as protection from the 
wild animals, it is presumed that they used some type of soapstone 
jamp in which fat could be burnt. This period of artistict ability 
is recognized as one of the greatest periods in art, and it is 
often given the name of the Reindcer Age. 
Lecture 11. 
Soon after this, came the Pluvial or Lancustrine Age, the rain 
or pond period. This period also continued with the great change 
that the earthé surface was undergoing.Gradually it was discovered 
that food could be cultivated ,and this led to man having te settle, 
instead of wandering from place to place.He came from the caves 
and built huts forming small settlements, cultivating crops and 
raising live stock. The discovery of metals, and the use of zreat 
heat to harden clay to form pottery which they decorsted, was 
Soon discovered. It was not long before different tribes beg 
fighting each other to gain properties, and this led to the 
formation of lake cities..These cities consisted of a cluster of 
houses raised on long poles above the water, and it vas usually 
connected to the main land by one bri This way of living 
gave greater protection to the tribes. Tenochtitlan, or Mexico 
city is a very famous lake city. 
One of the earliest civilizations was the Ezyptian, which existed 
roughly about 6,000 years befo ptians had a solar 
calendar 4,250 years B.C, t chieftans 3 ,800 
years B.C. ,(circa). They knew se of brick and copper, and began 
using fire in connection with metals. They used brick and and 
wood for buildings, instead of the predecessors hovels, and they 
worked in stone, very soon passing intothe bronze,age. They had 
& number of gods, amoung them being the god of fire.In 4,300 B.C., 
Esypt_hed its first dynasty,.(Menes), and its 31st and last, was 
when Egypt fell to Alexander the Great in 332B.C., the last one 
called Ptolemies.. During Ezypts independence, it had a number of 
great kings. The first city of Memphs which was formed on the 1 
Nile, was formed by the people who came from the caves in the 
mountain ridges. Wnen Memphs died, fhebes rose developing on either 
side of the river, It was Thebes which was noted for the embalming 
of bodies, and this took place on one side of the river,,while the 
city grew on the other. The next city was Sais and then Alexandria. 
All of these cities are-notéd for the beautiful sculptures, pyramids, 


Stone statuett, 


Hend axe. from the 
Mousterian Age. 


iecer from the 
mousterien Age, in four 


found in 


NEOLITHIC IMPLEMENTS 


end other great works of ert, The Hgyptiun paintings and engravings 
of figures, are always noted for the vay in which the choulders 
snd upper body are in front view, and the rect of the boay ir 
in profile,The Egyptien art is also one of the great ersc in art, 
Lecture 3, 
There were & great many famous pyramids in Egypt, among those 
beign Cleops, Kephren,Mikerinos, The colours used in this early 
period were white, bleck, yeliow, red, green and blue, The blue 
ceme from merble ¢nd the green from copper etc, The men vere usuall 
peintedin terre cotta, probebly to indicute strength and greater 
exposure to the sun, and the women were painted the more delicute 
shade of yellow, If the f. 7 was a king or god 
it was done on @ much larger scale,They ached a great number of 
gods which they worshipped, the scareb bettle, the cut, the jackal 
the bull etc, The sun und the moon were the greatest of all the 
gods and goddesses, the sun god beign émmon-Ra, end the moon goddec:s 
beign Isis,The Egyptions vere also very clever «ith make up, The 
city of slexendria is well knovn for the lighthoure on the ireland 
of Pharos,Memphis, vhich tuated near the delta of the Nile 
lasted i,o0o years, end Thebes vhich roce after Vemphis hed died 
lasted 1,800 years, 
Lecture 4, 
The essyrians, a Semitic people were meenvhile settling about « 
number of cities of which sscur end Nineveh vere the chief, They 
wore beards and ringletted long hair, tell caps and long robes 
and the people were governed by & high priest acting on the behalf 
of = protective god, Their architecture wus in the form of tovers 
and puluces which were on platforms, The Assyrians were conquered 
by Sargonl and became free again, & Tushratta, king of Mitenni 
to the north-west, captured end held their cepital, Nineveh for a 
time; they intriged with Egypt ageinst Bebylon, end under Tiglath 
Pileser 1, conquered Babylon ebout(1,locB,C,) Their hold on the 
lower, older end more civilized land mus not secure, end Nineveh, 
the stone city, as distinguished from Babylon the brick city, 
reméined their cepitel, For muny centuries porer cvuye 
Nineveh Bs Bab; end sowetimes it » Bubylonian 
who claimed to be "king of the vorld 
Tgleth ‘Pileser 111 conquered end ruled Babylon, co foundin 
hat histordens know cs the New «ssyrian Empire, The next grest 
king efter figlath Pileser, wes Sargon 11, Another king of this 
period also made the first code of lays, They believed in the 
elements, fire, water, earth, air, stars und other gods and goddesses 
such &s the sun und venus (ishter), They slso believed in good ond 
bad spiritsjund followed ustrmony, 
Lecture 5. 
The assyriansempire lasted only 150 years after Sargon 11, Fresh 
nomedic Sémites coming from the south-east, the Chaldeans, assisted 
by two ryn peoples frow the north, the Medes and Bersiens, cowbined 
aguinst it, and took Nineveh in 606 B,C, The Cheldeun empire, 
Axe hemmer of with its cupit.1 at Babylon (second Babylonien Hu.ire), lurted 
under Nebuchadnezzer, the Great (Nebuch.dnezz-r 11) and his successors 
until 539 B,C,, when it collupsed before the attack of Cyrus, the 
founder of the Persien power, It vac thes Assyrians "ho discovered 


hed ston 


the arch end knew the wey of producing gluzed pottery, These people 
were very fond of two square towers, Importent towns rere Tyre 

Sidon nd Bibles, The temple of Jerusclem was built during this 
period unde? the supervision of King Levid, fourider of the city 

of Jerusalem, David wes crowned by Semuel, king ufter the death of 
Saul, The temple w.s later detroyed by the Chuldeans and rebuilt 

by Zorobsbel in 516 4.C, It vas rebuilt on the old :lun und enriched 
and enlarged by King Herod in 16B,C,, only to be ersred rhen 
Jeruselem wes takenby the Rowen Emperor, Titus in 7o/\,D, The plun 

wes similer to the plen of Egyptian and Phoenecien temples, end vas 


decorated with extreord - gold, silver, ivory and tepestrier, 


The walls were of stone and it had a flat roof .ith rafters in lebanon 
ceder, There were no Assyrien arches, and it had bronze gates und 
wigned cherubins, Titus caused = Temple to Jupiter to be built 
on the cite of the Temple of Jerusalem, Onthe same foundetions 
the arebs built much later the magnificent Mosque of Omer, standing 
to this dey, 
Lecture 
The early Cretens were of unknown race, but probubly of a rece 
akin to the Ibe: ns of Spain und Western Europe und the derk 
whites of Asia Minor and North Africa, This race lived not only 
in Crete, but in Cyprus, Greece, Asia Minor, Sicily and South 
Italy, It wes a civilized people for long ages before th fir 
Aryan Greeks sprecd southvard thro Macedonia, The capital of 
Crete was Cnossos, over «hich Minos ruled, ( The kings it rould 
seem, were alwsys called Minos, as the kings of Egypt -ere cal ed 
Pheraohs), It nas discovered thet in the palace of Ninos, there 
was e labyrinth, ihe pottery, the textile manufactures, the cculpture 
and peintings of these Cretens, theirgem end ivory vork, their 
metal end inleid work, is as edmirable as any that mankind has 
produced, They were given to festivals nd shows, and, in particular, 
they were addicted to bull fights and gymnastic entertainments, 
Their female costume became estoni, n" in style; women 
wore corsets anc flounced dresses, 1 : 2 chenge 
in the conditions of the lives of these people, Ponto ther peoples, 
the Greeks and thePhoenicians, were e]so coming out with powerful 
fleets upon the seas, It wes about i,4ooB,C, when Cnossos was 
secked end burnt, and though the Cretan life struggled on there 
her lamely for another four centuries, there ne at last a 
inel blow about 1,o00B.C,(that is to say, in the days of the 
Assyrien ascendancy in the east),The pulace of Cnossos ves destroy: 
never to be rebuilt nor reinhabited, Possibly this was done by the 
ships of the new-comers into the Mediterranean, the barbaric Greeks, 
& group of aryen tribes, who may have wiped out Cnossos us they 
wiped out the city of Troy, The siege of Troy lested lo years 
ending in its complete destruction, The reason for this is believed 
to be that the Cretans stole youths und , and after Helen, 
wife of Minelas, King of Sparta was kidnapped, Puris, son of Trojan 
king, 1 the kings of Greece united under Agamemnon, and won over 
Cnossés by weans of theHorse o f Troy, 
Lecture 7. 
The rise of the civilization on Greek soil, was very similar to the 
‘Cretan, ond undoubtedly under Creten influence, beginning probably 
in the sixteenth century end lesting till the end of the 


Statuettes from middle-cless 


Hieroglyphi 


t nGYPTIAN | TIAN, 


Alexander the Great 


Faience figure from Cnossos 
e votery of the Snake Goddes: 


twelfth, The richest and strongest city on the cousts of Aegean, 
seems for a long time to have been Mycenae; end the whole civilization 
to which ite greatness belonged had been called "Mycenseun", The 
Greek orders were DORIC, I0NIC,CORINTHIAN, This period wes known 
as "The Golden Age", it beign @ period which produced great artists 
particularly sculptures, great poets, pleywrights, philosophers, 
orators and great architects, The Greeks themselves were @ poe 
imaginative und beauty loving people, Their religion was based 
on myths and ledgions concerning the lives end deeds of the gods 
andGoddesses who were supposed to live on mount Olympus, they vere 
ruled over by Zeus, The Greeks peid great attention to the developement 
of the humen body; they thought that a strong and healthy body 
would help toproduce similar qualities in the mind, In order to 
get the perfection phisically, en important part of the education 
stem was phisicl culturé, They held their Olympic games on Mount 
Olympus, and it was in these that all the bect athlets took part, 
In order to obtuin grace in movement as well as skill,they had 
rhythmic dances, some of which told = story Some of the famous 
buildings during this age were the Furtheon and theErechtheum 
The Pantheon ws looked on by the Gre 4s beign the most perfect 
building,end was di ed to the worship of Pullus .thene, the virgin 
goddess, It was ordered by Pe in 4 . and took four years 
to build, Sperte wes a very important Dorien city, and all its 
citizens were equel, except old and new inhabitents, the oid inhabitents 
were usuelly reduced to slavery, They had @ government,tyo kings, 
n assembly of people for the ruling of Sparta, 
e to have mede laws herd and eustere, The children 
were taken et the age of seven for military training and sport 
There wes economy of speegh, und lacedemonie, &snother ruler ¢ 
the whole of Piloponesus:under one rule. In /thens the first kil 
was Dracon, who tried to establish the lave of Sparta, but res 
unsuccessful, Pisistratus, who followed Dracon took pover and 
governed wisely from 560 to527 B.C, Clisthene: took p 
(reformer) work end did uvay vith Draconiens 
ich, 
became very democratic and wes governed by sn assembly 

the people, snd those who were too poor were susidized, 

Council of 500 wes elected to make lews, the members beign elected 

secret bellot, 

Executive power in the hends of ten Archontes end ten Slateges 
elected for one yeser, end at the end of which they could be re-elected, 
4) Justice wac also carried out in connection with the people 
Aeropsgus \crimes) were decided by ballot. 
the first sttack upon @reece proper wes in 49 
form of | x tion m de a landing 
in Attica, The Persians were guided into Merethon by # 

Greek, Hippies, aon of Peisistratus, who had been a tyrent of 
Athens, but they lost the battle and were forced to turn back, 

The great period of Athens then occurred during the 5th century. 
Athens gradually fell during the Sicilien wars in which the greater 
part of the Hellenic netion was engaged, Followingthe fall of 
Athens, the people decided thet the only thing to do was to escape 
end so the Athenians went to Persia, 


Mecedonien warrior 


syrien warrior 


Lecture 8, 
Following thé retreat of the ten thousand there was a period of 
wers in Greece, Thebes in the north of Greece in Beotia, predominated 
and overthrew Sparte in 47953,C, athens remained the centre of culture, 
Inthe year 5995.C,, the philosopher Socrates wus condemed to death 
for his corrupt ideas, Platon was another great philosopher ~ho 
wes en idealist, Aristotle was also another great man with a very 
versitile mind and who was the teacher of Alexander theGreat, 
Up till now Macedonia hed not been heard of, but under Philip of 
Macidon (361-336), these people had developed a powerful army, 
This ermy marched on the cities of divided Greece and defeated 
Athens st Cheronee in 338B,C, Alexander the Great, son of Philip 
écidon, destroyed Thebes but spured .thens, and he was made 
1 in chief of the Greek ermies after which he attacked Persia, 
His victories were, Grenique, andin 334B,C.he dominated the whole 
of Asia Minor, und then by the battle of Issos he over-ran Syria 
and Phonoecia, Following these victories he extended his conquests 
allover India, and it was only the exhaustion of his armies which 
prevented him reaching the Ganges, After this he vent over to 
Egypt end founded the city of Alexendria, "hen he died at the age 
of 32 in 523 B,C,nis empire collapsed and formed itself into 3 parts, 
1) Macedonia, 
2) 
3) 
A lieutenant of Alexender's army had @ son called Ptolemeus, vho 
founded @ new dynesty in Alexandria which lasted from325 to3o B.C, 
Alexandria wes Helenistic civilization, and flourished in the 
3rd. century, 
Lecture 9, 
Pergewon,enother city in Asia Minor began e large industry 
meking of parchment, The women used hand polisheg bronze, silver 
old mirrors, Pottery when first made, had black figureson it, 
The art world was becoming less (Strong, less simply, more intric. 
but on the other hand had gained in movement, charm and life, The 
greatest monument of Helenistic art that is left to us is the 
alter of Pergemon in Asia Minor, 
Lecture lo 
The foudation of Rowe begen in 753.C,.,by Romulus snd Remus, There 
were 7 kings of Rome from 753-509, Rome was divided into 2 clases, 
plebiens and the patricians, end in 509B,C,, Tarquin tried to establich 
power over Rome, 4 republic was established and governed by tro 
consuls,and in case of danger, 4 dictator was elected for 6 months. 
All went well until 493 when there was a revolt by the publiens, 
It took 200 ye ars to quellthis rebeilion(49 ) and this developed 
into lhe wars of the 5th century.Rowe allied with the Latins and 
fought itsneighbours, the sabins beign among these, and they finally 
Conquered the Etruriens in the year 395 B,C, 
367---The Geuls who occupied France end the north of Italy, invaded 
Etrurie and took Rome thoroughly destroying it, 
343 290---The Semite wars occurred egeinst the mountain tribes, 
Rome extended rule over the whole of the Latins 
The Pyrrhic wers began egainst the south of Italy, 
lerge town hed risenwhere Tunis now stands called 


The Greek Egg end De 


Gold cup with doves, 


Ionic column, 


Monument of Athenian foot soldier, 


Horses end chariots, 
fr eek vase, 
aaa The Partheon column, 


Carthage, It was & Semitic town,founded by Queen Dido, und it res 
& rival of Rome, The Punic wars now begen ag inst Carthage, the 
first beign between 264-2418 ing 20 yeers, During 
this wer Carthage lost Sicily, = invaded Spein 
(235-2275.C, )crecting in Spain e large empire, Then he died he 
passed his empire to Hannibal his sonrho turned into Romec grectest 
enemy ,Rome wes now expanding north end conqueredCorsics, furdinie, 
slpine., The second Punic war now broke out(218-201), The 
-in did not submit to Carthege, Hunnibel took 
eriors from Segunta end merched north ucross the Pyrrenees 
male Il and Alps to Carthage, but the war wes not succesful und they returned 
home,In the third Punic war, Hennibel egain merchedwithin « few 
miles of Rome in winter, They defeated the Certhaginiens ut seg 
Narthex, and victory so certein thet they decided to spend the winter 
at Cepoa, und when spring ceme they ettecked and were defeated, 
Following this,Rome uttacked Carthage enddestroyed it,Rome then 
begen toexpend unhindered, extending &11 over Englend up as far 
es Hedriens Well, The dictatorship of Julius @aesar tried to bring 
ell the Roman Bupire into one, he was elected for ten years, and 
then became emperor for life,Following the murder of Julius Caesar 
by Brutus in44B,C,,there vere a number of other emperors, umong 
those beign Culigule, Claudius and Nero, thes over the period 
from 145,C,-66A,D,Then came several emperors called Antoines 99-193A.D, 
This was followed by a prosperous period for Rome, which rus not 
due to hereditory succession, but to the electionof Hadrian, Vurcus 
und Aurelius who were the last of the high empire 192A.D, The next 
emperors were Commodious, (gladietor)Septemus, @aracals,These 
emperors were followed by & group of bed ones untilConstentine 
the Great, (306-337A.D,) who transformed the whole of the empire, 
@ new creed h.d sprung up in Palestine, Christienity, und foolowing 
the crusafiction, the sons of Constantine split up the empire into 
tno capitals,Rome and Constantinople,,The great invasion in406 
begen the gredual decline of Rowe, 


VIVIENNE CHAFFER 
HISTORY of FURNITURE 


GOTHIC PERIOD.. 


The Gothic period can be divided into the five following. 
) Norman: 1066-1189. 

Barly English:. 1189-1307. 

Decorated:. 1307-1379. 

Perpendicular: 1379-1483 

Tudor: 1483- 1546, 


Norman The Norman Manor House wes often walled in ond moated, 
and consisted of a large common hell with e private solar (a sunminz 
place or balcony). ,and also more often than not a priv=te room 
for the owner. The room was at one end of the hall and the kitchen 
at the other... Throughout these early periods this hall was used 
for many purposes, and in Saxon times it was the only room for 
sleeping, eating, living and cooking for the owner, his guests, 
family and servants. Such light as there was came through small 
windows with shutters,.end the only heat was supplied by the big 
fire on the central hearth, thesmoke from which found its way 
through an opening in the roof. This was the gem of all house 
plans with their many and various conditions.. Little domestique 
architecture remains of this remote period. 

Ornamentia)\ Carved ornament was applied to mouldings, reminiscent 
of the period Romonesque style, carved foliage especially acanthus 
scroll is clearly due to noman influence, though executed in a 

much bolder style..b) Stained glass began to be used but only in 
small pieces, leaded together in mosaic like patterns. These lead 
like windows usually represented bivlical subjects set in t! 

or red ground, and framed in brilliantly colovredscroll work. 

In public buildings arches forming arcades are frequent along 
wells, and often piled up in stories to ornament the whole wall. 
d)Timber roofs were coloured and sometimes broken up in designs 
representing seomet rical D s th long diamond. e) Haming 
tapestries added warmth = olour to the otherwise bare interiors. 
f) Furniture confined to bare plates of wood on tressils for 
eating accomodation, cheste and coffers were usually bound with 
traps and locks.. Sometimes these chests had 

details found in Gothic and Fomonesque archit 2c 

their way into detached or moveable wood furniture.Tabl 

did not exist for dining purposes. Boards were set on come kind 

of tressils..Allsuch furniture was usually of unpolished oak. 


A Norman chest showing 
bled top 


RS 
SES 


Section of the Gr Hall 


The dog tooth 
ornament which was 
used profusely in 
2)Early English The 1$th.. centure style was aléo known Early English 
Te. Thisstyle ive th ; decoration 
don effect, on pleasing proportions,,well defined outlines 
and simplieity of ornament..Te1l and narrow lancet cpenings geve 
height to the designs, and exterio warked by projecting 
pinnacles steep pitched roofs.. Inten groupe of slender 
sharfts replaces the massive Norman pil Lines ofdog thoth in 
nnel arched mouldings on folieted capitals and kncte of 
leaves hed a tendancy to impart life to the stone 
d window openings. 


r provement’ in planning.. 
find the introduction of larder, pantry, wardrobeand ocrotory. 
These becoming more generel in the 14th. century.These more conmed. 
ious homes gradually surplanting the inconvienient hall, but 
it wes still necessary to retain some defensive characteristics. 
The-hall with ite reed strewn floor and crude tressil furniture 
still! remeins in the main 1 Z room and dormitory. Glass gradually 
began to take the place of wooden shutters, a 1 it was still 
foreign luxory. Little Gothic domestique architecture exists 
y rches in Europe there is a wealth of screens 
thrones from which domestique furnituresevolved. From 
can recreate the homes of the Middle Ages 
ino introduced into Europe 
AT the end of the 12tt 
at back considerable amount of 
iture with mosaic inlays, and textiles in geometrical desi 
of interlaced lines and curves, which were found frequently 
on in Fenaiseance furniture. Early Gothic furniture was rectangular 
ve, well suited to knights in armour whose rough 
used ,becauseit was plentiful. 
panelled walls of the 
y beds, tables and chairs were still mede to teke 
the pert to fassilitate moving. 
used i 
profusion i replaced the f Norman 
od. Flat surfaces carved with delicate darker 
1g, sometimes ‘pa and doubtlessly copied from tapestry 
hangings or painted 


Example of a 
projecting 
pinnacle which 
adorned the 
roofs of Kerly 
English buildings 


DECORATED GOTHIC 


rated Gothic This 14th. century style was also known as the 
tric or Couperlinia, Middle Pointed or Edwardien. IT comprises 
of the reigns of Edward2 1307-1327, and Edward} 1327-1377. This 
style is much richer in ornament than the Harly English and is 
nificent because of the geometric and flowin 
somtimes fremed with the ogee arch, which crowns the 
West Minster Abbey, Exter Cathedral ¢ 
1 his period of work. 
Manor Houses cr house of the 14th. century was generally 
cast@ated and quadrenguler with a central court yard, entered through 
@ gate house protected by a portcullis and dre » over a moat — 
which enclosed the whole group of buildings. ‘ 
a porch lead to the entry or vestibule, separated from¢ the hall 
b screen and two doors, while on the other side there three 
doors into the kitchen and offices.The term screen, is usually 
applied to the whole cf this entry which was the minstrels gallery, 
and the charecteristic feature of the lofty medieval hall was that 
it was the whole height of the house. Beyond the dais end of the 
hail were the femily appartments and chappel. The Creat Hall itself 
which attained its greatest developement in thie century,.was still 
the sleeping room for the retainers, still had its floor strewn 
wit d its walls hung with tapestries and trophies of 
hunting.. Although glazed windows were still raz, wall fire pleces 
with wooded cancpies were ueual,.and sometimes @ hall still a central 
hearth with firedogs for charcoal, wood and"turf and & smell louver 
in the roof. In theGreat Hell the lord of the manor held his court 
sdministered justic on 8 the family dined at the high 
whilst at the long table in the centre of the hall the surfs 
took their meals..The dais somtimes had a lofty bay window which 
dditionsl dignity to this part of the hall. Of the three 
s in the screens away from the hall, thecentral one usually 
opened into the kitchen, one into the buttery, one into the pantry. 
The 60 ich nov ne Known as the withdrawing room, was fre- 
quently on an upper floor, and here froma spy hole the master 
urvey the hall below. 
Ball and tablet flowers frequently enriched mouldings 
d carvings. Itbecame more naturalistic, and reduced the actua 
oak, vine leaves end even seaweed. The b 
acteristic of the period, replaced the equ 
tooth or preceeding style. 
Furnitur The chest was the most primitive ty 
Wardrobe oF & The early forms, box like in shape with tops, 
trenghhened for use by sive iron bends. In the 11th. 
inch Were making plain ion fastenins and hin; 
re.By the 11th., 12th..and 13th..centuries, hammars had 
developed to such perfection t blacksmiths w 
locks and keys and hinges in ornate designs of open trace 
the end of the 14th. centory, the Germans first thought o: 
this ornamentation on furniture, followed lat¥er by the French whe 
developed metal work into a fine art.Long vertical hinges and 
elaborately pierced locks decorated the carved oak.During the /4th. 
jaz little change in the stxucture of the 
and wrought ion mounts followed the new fashion 
of eleboretely decorated flamboyant architecture. 
Beds: The oak frame was generelly fixed to the wall panelling, and 
decorated in the same style. 
Chairs: The high canopied chair evolved from the bishcp throne, 
and was often atached to the wainsccsting of the banquet hall. 


, 
ig coloured 
York Minster 


A few lighter chairs for the women of the house hold were of two 
Kinds 1} in the form of an x of scissors type, and the other with 
panelled back and straight arms to support their heavy hangi: 
sleevs..The open back chair was never popular because of the cold 
drafts of even the best homes of those periods. Most people were 
accustomed to sit on stools, benches, and settles, which were long 
seats opening like a box, and with panelled back and ame. The 
settle was often fixted to the wall on either side of the hugh fire- 


Same as the preceedi period. 
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Geometrical tracery, 


PERPEDICULAR GOTHIC 


4)nete Pointed iLancast'rian or-Perpendicular 1579-1483. The general 
appearance of this period is indicated by its name, which is derived 
from the upright lines of the window tracery,,and of the panelling 
which covered internal and sometimes external walls. These malls 
were profusely decorated with slender devided panelling, windows 
were much larger necessitating strenzthening with mallions and 
horizontal eross-bars of tracery. Some of the mullions at ra 
to the arch itself, and it was tiese vertical lines together 
ing lines in panelling and ornement whi 
period the descriptive name of perpedicular., The developement in 
the size of the windows vas due to the growing use of glass. The 
sttle rich and dignified, with colums end mouldinzs deepip 
Ornament was less interesting and more conventional.. Heraldic 
shields, square leaves,,flowers and tudor roses were repeated 
monotinously. Design in stained glass began to decline. 
The house:.The hall with a fine bay window and canopied fireplace, 
open timber roof,,continued to ve the principal feature. Furnture 
was still scenty, tressil t-bles were still in use, and the floor 
coverins were rushes and matting.The drawing room was non used 
as a sitting room. Bedrooms increased in number and the hall practicall 
ceased to be used for sleeping.Besides the buttery pantry and 
larder,,scullery bakehouse d-iry snd brewhouse were added to the 
kitchen,,and sometimes in addition corn mill end grainery and 
stables. The usual plan was one in which the buildings were zrouped 
the central court and surrouned by a moat. The buildin ed 
of 2 hall, kitchen 2nd domestique office.. We now find the fire-place 
set into one of the side walls, and sometimes on the upper floor 
along gallery ran the whole length of the building immediately 
under the roof. The rooms ere panelled usually about } the he 
of the room, with the ot remaimg } of plaster. The ceilings 
ere of plaster which were moulded into e geometrical arrangments, 
with deep ribs. Fireplaces were made of stone, nd y pieces 
sometimes of wood. Furniture ing + end 
s shown by the rail irs which were copied from Italian 
ets or sideboards with closed cupboards were introduced 
Table legs were turned or carved and sometimes connected with stretch- 
now glazed with leaded panels, and when mede to 
open were of a casement type. Doors seldom hed locks and were 
usually shut with latches of wrought ion. The hinges were also 
wrought iorn, and though simple in form, were often quite ornamented. 
Warwick 2nd Hedden castles are two examples. 


Square leaf 


TUDOR GOTHIC 


5)Tudor Gothic $483-. 1546..Theclosing years of the 15th century 
marked the beginning of a change in conditions. The assention of 
Henry the seventh to the throne had brought to en end the long 
period of strife known as the War of Roses, and with peace and 
men began to turn their thoughts to their 
.The stage we w set for the Renaissance, which was res- 
ponsible for the drestic change in lifeof the 16th century..One 
mist understand that hitherto the crafts had been dominated by 
the Gothic. It had developed from the Norman of the 12th century 
and had become a creed. Itwas closely bound up with the church, 
which was the sect of learning end ned been the fountain head of 
ideas and knowledze of the cominz of the Normans.. Ivery monastery 
had its troup of stone masons,,carpenters, carvers etc.. These 
tradesmen having only the chu as their inspiration, copied 
whatever they liked, often with delightful disregard for its true rson for whom the chest was made.. 
meaning. Thus the finer details of woodwork closely resembled the are the developement of the stool, and can be traced 
tecnique of stone masonry. The point thet is made clear is thet h the Gothia periods-from chest stool, high backed settle- 
until the coming of the Renaissance all wood work was entirely using frame and panell const ruction,. Fyentually the chest section 
Gothic in detail. Form and construction needless to say, when was ornamented and the settlle evolvediinto a settee. 
new ideas becan to filter through, became little more than grafting ad T rwas identical with thet of the settle. It was 
Renaissance detail to ground vork ¢ t firstly just a box or short chest with backand arms above it, end 
Furniture; Chest: the chests up to t d had gone through by omitting the lower box portion it not only became less ccmbersome, 
its e=rly evolution, from the hollowed out trunk to the slabe but took the form of a tfue chair. Firstly the back was given a 
pannel Dox form for all kind of purposes, storing of clothes slight rake and then made to slope rather than rake, The legs were 
and valuables- travelling chest- ceat- or in larger sizes e still kept upright because the old convention derivei from the 
Itshould be noted that the fiat led toped pin hin chest construction did not suggest the desireability of giving 
type bv remarkabled resemblance to hollow loz ines The timbers them a correspoding slope.Itwas curious to note that it was not 
still, 2 ed by the adze. The box form was made until about1660 that the back legs of the chairs were sloped out., 
wand, 16 Waa eesent iallysimple , The use of inlay became more prevolent during the latter part of 
nt served its purpose. Plank Chests:- If the grain this period. All kinds of native woods were 
ts is examined it will be noticed thet the fronts 7» cherry, and bog ozk.The designs were ieuatiya convent ional 
backs run horizontally, waeras that of the ends is vertically. tretment of naturalistic mot ives,Occasionally geometric designs 
A wood always ks a » it follows thet the fronts were used. 
2 seis aire i dth, but ere prevented from Tables; Tables were of the tressil type, which allowered for a 
doing so by the upright ¢rains = ends.. As a consequence they - variety of arrangement.. A typical layout wasthe U and T 5 
have to split, and it is that which accounts for the b-d condition withthe main table of slightly h tressils for the 
in which the fronts and backs of these chests are often found. master and his family. The tressils themselves were often heavily 
Framed Hp Const mction_:- It was to over come this -vove fault carved and moulded, and they took several forms such as the crossed 
nelled system evolved, in which the strenght was provided and pedistal type. The tops were usually very heavy, anything up 
joined at tre corners with a "mortice and tenon” to 4" thick.. With the rise of the merchant classestowards the 
The centre portion beign filled in with panell work which end of the 16th century, there was a tendancy towards a smaller 
rested in grooves in the inner edge of the frame work. The panell table to fit the smaller house 6-10". An important feature of this 
wes entirely free in the groove so that the shrinkage could not period , isthe use of the rail between the tressils, which wage 
do harm.Tretment of Panells: The fevorite methed of embelishing wedzed for easy assembling and demanteling or storage. Another 
patterns was to carve them in the linen fold pattern, (carved to feature is the framed-up constuction used in the side rails, wh 
represent a piece of linen) undoubtedbly true-rim and oak takes were sometimes heavily. decorated. 
this form-finished with edzes and ends to represent folded linen. 
a) Curved rib panel hese have their orign in the tracery windows 
which were a common feature in this iod, and the designs were 
also preyelent in the churches of this day.b) Renaissance designs:. 
These panells show the first influence of the new spiritof the 
Renaissance, and careful study will =lso show features reminiscent 
of the Gothic.cR Romayne panells: Another basic motive formed in 
early Renaissace work, was the Romayne pennel, which consisted 
of 2 wreath of leaves worked encircleing the carved representation 
of a head usually in profile. Sometimes they were purely mythical 
headpieces,.end sometimes of Roman orign.The heed heving the wreath 
of victory around the brow.. Quite often the head was a representation 


TUDOR GOTHIC. 


type of plank constuction. 


Romayne Tudor Cothic 


Tudor Gothic chest 
showing linen folds. 


Carved rib panel. 


Settle with chest accomodation. Gothic: chest with 
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a) Elizabethan: 1558-1603.. 2 
Db) Jacobean;; 1603-1625. ne f y heavily turned 
Late Renaissance y A mach li mn was used 
a) Anglo Glessic: 1625- 1702 1 
b) Geergien Periods: 1702-1830. 
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Oak court cupboard. 


Wa Four poster bed with panelled 
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Elizabethan buffet with ead and tester. 
bulbous turnings. 
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EARLY JACOBEAN 


Dining teble with baluster 
turned legs and carved rails. 


Derbyshire chair. 
Simple form of gate-leg table 


CROMWELLIAN 


°)Cromwelliar 1th Period 1649-1660. 
his prote 


in the hai 
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sturdy, 1 


CROMWELLIAN 


Cromwellian chair, 


Charles 11 1660-1685 
1685-16°8 
Carolesn (tatin for Charles). with such a = Charles 11, 
a complete chanze in the mode and man y followed quite 
naturally. Charles had spent most of his enforced absence in 
France, he was strongly influenced by the ppmp end splendour of 
the French Court. There was also a change in the character 
of the French houses, 25 promoted b z glish architect 
fir Crist opher Wren-1632-1723. Wren had studied in Prence, but his 
work was purely iInelish. Although his church desig more 1 
known, he did some work in the R House, Hampton Court, 
had a distinct influence on the interiors of the period. 
€ wood panel dinnin 
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Windsor chair with "Hr 
Walnut day bed. stretcher. 


Front bows horn 
stiretcher. 


Restoration chair. 


Different leg mouldings used in the Restoration period. 


WILLIAM and MARY: 


William end Mary or Transitional’ Period’ 1608-1702. Mary the daughter 
of James.,,married William of Orenge end lived in Holland until the: 
ascended the throne of et as joint rulers. He nwe 5 
swing of style with the f the ruling -monerchs..To England th 
brought the desire for the thii whic © comfortable 
count ries.. They preferred simplicity to 
3 e style is closely related tio the Restoration 
> simplified.. Velnut was the m populsr wood,.and 
revelant in the majorityof home furniture. Th 
re thought to 2 
turelly more gracefall. 
rf da tall slen 


lizht ed canter d,,and the use of the cent rel splet 
A211 ui to tent , although 
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WILLIAM and MARY 


Chine cabinet. 


William end Mary 
chair.. 


feet used 
and Mary period, 


Queen Anne 1702-1714,. ann& reign was short, but since it stood at the 
Ting of the 18th centuxy,. «nd'since there is such a defined style 
bepring the neme of this sovereign, it has echieved 2 distinction ell 
of its own.. The British Bupi i 
ineressing influence on styles.. Wren end 
the influences 2s regards nd the houses 
Little from those of the pre eeding period, but a distin 
w style wes built on 2 
@ most of the outlines,,and variat ions 
y- This curve 
apron on the che 
ediment: on t¥ thir uld be simple 
the main wood, although maho, was int roduc xb mas not favoured. 
Furniture chair with i 
wnich took on “various forms.r t 
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EARLY GEORGIAN 


Barly Georgian Period 1714-1750 George 1) 1714-1728... 

== ty George: 11! 1728-1760. 
This period is noted for-mahogany as it was first used as a furniture 
wood., AS early 25 1715,,a few pieces were made of mahogany ,,but 
it was not in general use until 1725-1730.. From 1733 the tax on 
imported woods was abolished and mahogany became to be used extensive 
T e kind called Spanish mahogany from the West Indies 

y wood: inclinded tio be brittle 


s not actually populari 
1 evolution fro simplicity of 
orate decorations of the Chippendale, is,,for 
the eck of eorgian, > outstanding artist 
of the century illiam Kent, architect’, sm 
hy per ae de r of furniture. 
remarkable man, was y app t coach fy 
he learnt h ¢ : inti d and architecture in I 
e attention of the Farl o 

rlington,,brought him London and established him < 
protege. He was provabl e first who p 
as a unit, designed its e exteriors, 1 
selected the works of art, and design ne furniture for each 
room. His style ¥ 


curves) with a Loui as a little on the 
4 


end naturally 
ckground for ¥ 
28, 8 formal somewi 
5 nt r 
and the int ricacy of i 
of a Renaissance artist 
e human form), ne fa 
carving on furniture.Heavy full serolls, 
, and above all the famous lions 
This was called the lions period and merite 
e French mode, he used more stools than chairs. all finished with 
e elaborate oxbriole leg, carved with heads or masks on t 
carefully detai’ ¢ claw holding a ball for the foot. 
esign was oriental in conception and had no relation to t 
+ fitted. The kent chair backs indicated 
the elaboration from (ueen Anne simplicityand the trend towards 
Chippendale style which followed so soon afterwards. They often had 
the encircling hoop-back wit caned centre splat, all more elaborate 
than they had been before. Sometimes the cabrio with the lions head 
on the knee, had a lions paw foot which was so finely carved that 
it looked fur like. Some of the arm chairs had eagles heads as arm 
trimings. Other pieces were themassive console tables with marble 
tiops- and underframing similer to that of Louise Xi¥Vdesign. The book- 
gases were architectural triumphs, carrying the same identifying motifs. 


EARLY, GEORGIAN 


in the evolution of 

backs. The developement 
from the hooped Queen Anne 
shape with urn splet is 
shown above. 


Ss Mahogany chair with 
cabriole legs carved 
with acanthus leaf 
work, 


Mahogeny side table with 
le top and cabriole 


legs. 
1t side table 


let 


1 ornament. 


CHIPPENDALE 


Chippendale 1718-1779. As a matter-of record there were three: Thomas 
Chippendales, including the father and the son of the: famo 
They were all carvers. of fine woods,,and the style that carries 
their name was ed on the delicacy and detail of the carving, 
which they wished to exploit. jiations rar from classical 
verity to extreme oriental. Mat y mas still the favourite wood, 
id higher polish than walnut. 


mich he later revised, but by 
his downward way to fussiness had set ir 
Furniture: Chippendale chairs are probably the most famous, particularly 
those developed from the QueenAnne and Kent’ styles.. Chippendale 
refined these designs, but with st t and boldness typical of his 
work. The splat back chair is the best known-the simple fiddleback 
transformed with carving. First he used the ribbon like effect’ borrowed 
from the Ftench,.and later Gothic like devices when that style influenc@a 
The ribbond back r is a further addaption, and is 
mach more interésting*when the twin bands were rended flat or fluted. 
This decora centre splat reached from the seat frame to the top 
rail) which had 
side I 
rail, it tilted up at corners, were finished 
erollsrolled under. The seat frame was narrower at the 
i id mostly a squab cushion fitted into the 
2 the same general framing outline, 
he designe, we know ul ck chair, several cross rails, 
usually four,repeating the curve the famed top rail. When the top 
raili was carved or pierced at the centre, so were the 1 rails 
vetween the back post i the simplest and best 
11 Chippendales des inese egra is traced to 
e influence of a book p d by Sir Thomas Chambers, rohitect 
Sommerset’ House, dited with starti t 
For these chairs Ch le made a fretwork back 
borete, sometimes simple, enough to su 
moo. For these chairs he designed several sticks 
y bound together to resemble legs, but 
nt re rece panel showing delicate 
fret vere fitted in below 
sholstersd high wi lle 
winks2", adapt ion ing period, and 
their placement before the fireplace. Tr riole legs were 
arved onthe knee ,and on the top of the back followed the familiar 
top line. His small cetees had a higher arched back short 
gracefully rolled under. Other setees were made of two o 
three chair backs, with a single squab i fost of them 
claw and ball foot, some with an extra i The tables 
were a more elaborate version of Queen Annestyle. The lip top table 
had & fancy carved edge , later called the pie-cmst, or a 
gallery held wp by a slender turned spindle. The centre pede 
was usually elaborate in detail, narrow console tables ‘ollowed t 
tradition, and other tables were made with a top that could be 
round in place to 


hich h 
iments but more t 
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Small chests 


of drawers followed the various Chippendale modes, the French style 
having 2 bulging or bombe front, the Chinese aeshaving /chamfered 
corners-with fret designs in bracket feet. The hardware of these 
chests was also distinctive, and quite indicative of each particu: 
phase as the shape of the frame. Chippendale was also known for h 
showed strong individuality. Some were severe and others 
e wit h gilt to the extreme, but his Chinese mirrors 
the best, as they are recognized as master pieces of 
the wood carver. Fire screens were i and, and 
screens with fancy carved trinod es panels of 
exquisite embroidery, or heavier and more flatly carved horse screens 
with 2 tapestry panel (a horse screen or cheval screen a 
H underframing). The grandfather clock was also redesigned by Chippendal 
and his version had considerate fretwork designs and pedimented tops. 
Chippendale beds followed his many influenc and very little is 
available as to the exact detail. pear to be a little over 
decorated, with four posters and D draped and fringed. 
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Chippendale frets. 


CHIPPENDALE 


Grandfathe: 
clock, 


Side table with 
moulded legs. 


Simply) mahogany chest 
of drawers. 


Writing desk with leather covered*top. 


mn 
The Adam Brothers. The Adam brothers set themselves up as the Adelphi 

in 1760. They were essentially architects, and the best known of the 
brothers was Robert adam, 1728-1792. He was educated in Scotland and 

after graduating as an architect, he travelled extensively in Italy. 

He became thorou, involved in classicism with ancient Rome as it was 
being reintr rld by the archaeolégists, who were uncovering 
the rooms of ancient Pompeii. The brothers catered only for the wealthy, 

nd their fame was all but instantaneous i s the fashion to have 

a room or house done to the Adelphi essentially architectural 
and althou, e vere not cabin m a strong stamp on 

the furn e of that 


ther a 
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Urn swag and rosette . 
mainly used for-mantle Brag medallion skutchion 
furniture ornament. or hardware. 
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nol 2 
arch back, slen up’ 
+ frame.The upholstry fabrics most in 
» similar to that populer in France, and some in 
smell checks..One of the best tables was the so called pembroketable, 
of which is sometimes attributed to Sheraton, but both 
these designers mede these delicate graceful small tables with drop 
leaves, usually in satin wood and inlaid bands orvsmall motives. Side 
tables with surpentine fronts were another Hepplewhite specialty, and the 
narrow card and console tables were very much alike, except that the 
d the proverbial double top which could be turned up against 
The Hepplewhite sideboard smaller than those designed by 
s e in one piece with receeding and concave corners, the 
swelling bombay front more gracefull than similar French pieces. . The 
knife boxeswere either urn shaped or made with a slanted tiop and some- 
times & moulded front. Inlayed tea cadies following the same general 
idea were set on the sideboards as part of their ornamentations. Wardrcbes 
replaced the highboyswhich had been in style since William and Mery. 
the upper part with doors narrower than the lower part with drawers. 
The secretaire book case had fretted doors, flat tioped desk with-drawers 
below, and an elaborate pediment with clasical finial occasionally finished 
at the top, the feet were always heavy brackets, Large living room or 
library pieces called "library cases" included combinations of drawers 
and cupboards, a centrel portion with a fall front desk arrangment.. 
The many panelled glass doors were divided into interesting arrangments 


of diamond shaped foms,. A’ curved broken pediment with » small urn, urn 
finieltoped to the centre section and similarurns marked the corners. 


Hepplewhites: favourite woods were satin wood’ and mahogany, but he used 
ny of the exotic woods as inlays,.rose, tulip, sycamore, yeu ,holly,, 
jpear,ebony, cherry and king woods.He sometimes specified paint or laquere 
for delicate pieces which were introduced to be particularly decorative. 


Hepplewhite is altogether one of the most likeable 18th..centurystyles. 
ility is combined so gracefully with beauty of line and form. 


Mahogany chair 


Sideboard de ed with satinwood 
inlay bandings. 
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Sideboard with break front 
decorated with inlay.. 


Hepplewhite mouldings. 


Hoop back chair, 


Sheraton Thomas Shereton 1751-1806. came to London about 1770 and set 
himself up as a-designer of furniture and interiors, having served his 
time as a journey man cabinet maker. He was also an artist’, inventor 
and also helped to educate himsalf as a lay preacher. He wrote several 
voocks the first "Cabinet Makers end UpholsteressDrawing Book" ,published 
in 1791,,being the most useful.He was a staunch’ exponent of straight 
lines and rectiliniar forms based on classic proportions..He was greatly 
influced by Adam, and although he greatly denied it by Hepplewnite as 
well.His last efforts were related in some degree to the new French 
Empire style which was apparent in England as well as in Prence.. This. 
style has been called the Louis xvi of England. Certainly it bore closer 
likeness to their French period than to any other. 

Furniture: The other chairs, following the rectiliniar design in the 
designers mind, were quite delicate like Hepplewhites,.but with few of 
his subtle curves. The backs were rectangular or square, the two back 
posts extending down into the back legs to form the outside verticals 

of the chair backs.The top rail was straight or slightly broken and the 
pottom rail was set a few inches above the seat.. Enclosed in the squared 
offspace of the back wes one of the great varieties of designs-vertical 
bars, lattices, urns, camic-like panelsset in a frame of fine cane.In 
many of these chair backs their is a strong horigontal feeling, which 
has not here to fore appeared in any of the 18th. century designs. The 
exposed wooden seat frames, rounded in the front, were a4 either caned 
or paddéd, a few aquipped with squab cushions..The ams were distinctive 
and graceful in their long sweep, from the top of the back posts out 

and down in a graceful unbroken line, either joining the front 1 or 
sloping up to aoout half way beck, and the lower end of the am fastened o 
over the seat frame. The straight tapered legs were round or square, many 
of them fluted or reeded, a few finished with slender ring mouldings. 

A epade foot was the usual terminal or brass casters which Sheraton m 
popular. The sofas and settees were similar to the chairs in proportion, 
and fine in scale. His pembroke is famous, and he made many dainty kidni 
shaped tables including dressing tables and desks. Chest of drawers were 
more like the French. commodes, and his tambour (drum-like), desks and 
dressing tables with high side cabinets were very popular. The large 
book cases with lattice doors were imposing, especially when tipped 
with swan-like pediments. The perfection of the sideboard is sometimes 
credited to Sheraton, and hie best examples had swelling serpentine fronts 
the backs and ends finished with a brass gaurd rail. Satin wood was his 
main wood, and he also employed light mahogany king wood, tulip wood and 
many of the exotic veneers. He disliked carving except occasionally, a 
flat design in chair backs, and he preferred multi coloured inley and 
painting, He liked dainty floral patterns, with soft blended colours 
inset in beautiful veneered panels. It was he who first dyed wood green 
2s a background for marquetry patterns. He used the festoons: that others 
of the same eara had popularised, and oval’medalions in whith he inset 
floral and classical designs. Fan scrolls he set in table tops,.and 
fragile porcelain plaques inoval medalions , in small door panels. 


Fig. 3. 


Munsell's Hue Circut. 


Diagram showing characteristic 


chromas extending beyond colour sphere. 


Fig. 4. 


Munsell's Value Scale, 


altered in such a way 
as to show the "true" 
values of Black and 
White. 


THE OSTWALD THEORY. 
Munsell's Theory is not the only theory accepted in today's world. 


The Ostwald theory has another approach to the problem of colour desig— 


. 
nation. Several similarities do exist but the general philosiphy 


behind the system differs. 

The Ostwald System starts out in a diffement fashion. The 
system recognises six basic colour sensations; two achromatic, black and 
white, and for chromatic, sea green, yellow, blue, and red. These are 
the basis colours because the system claims the redness, the blueness, 
the yellowness, and greenness are sensations which do not resemble each 
other. According to this theory, in orange we descern yellow and red, 
and in purple both blue and red. Each of the four basic colours is 
arranged in opposition to its true complement. 

Ostwald recognised 100 distinct colours around the wheel, he later 
reduced the number to the number 24. 

One of the differences between the two systems is that Ostwald uses 
descriptive names as well as numbers to distinguish his hues. Admittedly 
so does Munsell but does GY-G really leave a picture as clear as leaf- 
green? Ostwald's system is more communicative in this way although there 
would possibly be a slight loss of accuracy. Ostwald also numbers his 
colours from 1 to 24 e.g. Yellow is 2, Red is 8, Blue is 14, and Seagreen 
is 20 (See Figure 6) 

The dimension of colour cannot be ignored, but Ostwald dealt with 
this notation differently too. 


Pure hues can be altered in three orderly ways in addition to 


riGé. 


Otwald's colour wheel .Consists 
of 24 colours mixed from original 
four: Yellow- 2 

Red -8 

Blue - 14 

Seagreen- 20, 


mixing accross the colour wheel; 
1) Colours may be altered by the addition of white 


2) Colours may be altered by the addition of black 


3) Colours may be altered by the addition of both black and white. 


To record these changes in colour by the proceedures of the above 
Ostwald formulated a system where an equilateral triangle with white at 
the top, black at the bottom and pur hue to the side. There are six 
depths between the black and white, making eight in the entire scale. 
There are also six depths from the vertical achromatic scale to the block 
of pure colour at the third apex of the triangle. 

The squares at the top of the triangle are progressive mixtures 
of colour and white, those at the bottom, of black and colour, and those 
inside are mixtures of all three, (See Figure 7). This is in essence 
@ monochromatic scale. Ostwald recoginses 24 hues therefore a total of 
672 different graduations of colour as designated. These scales can be 
arranged around the black and white axis which is similar to Munsell's 


tree. 


Fis: 7 
“One axis of Otswald's colour 'sphere'. Squares at 
the top edge of the triangle are a progressive 
mixture of colour + white, those at the bottom 
edge colour + black and the squares inside are 
a mixture of all three. 


THE PRANG COLOUR SYSTEM. 

Prang developed his theory around a twelve hue circuit. The heavy 
line connects the primary hues, the fine line connects the secondry and 
the intermediate hues are shown in between each of the primary and 
secondary hues. The secondary hues are formed by mixing equal amounts 
of the primary colours. The intermediate hues are formed by the mixing 
of neighbouring colours e.g. yellow-green is a mixture of the primary 
yellow and secondary green. 

Prang's approach to value and chroma (intensity) is a lot different 
than either Ostwald's or Munsell's theory. He does not number the value 
scale like Munsell or Ostwald, but calls the values as follows; 

White, High Light, Light, Low Light, Medium, High Dark, Dark, Low 


Dark, Black or Colour. 


Prang also arranged a value key (See Figure 9) to aid the student 


in describing a particular arrangement of values. These "Keys" utilise’ 
the terms "Major" and "Minor". "Major" signifies strong contrasts of 
value while "Minor" signifies small contrasts or the same values. 

As well the Value Key Prang arranged a simple guide for colour 
choice. This Helps solve the problem of which colour combination to 
choose. Although every colour in all its values and chromas is beaut— 
iful colour choice is a problem, for people insensitive to colour. 

It is suggested that you divide the colour wheel into two main 
groups, related hues and contrasting hues. These headings may then be 


subdivided into headings: 


black pigment reflects some light, is recorded as Nno/. The usual 
value of black is 1, and so it is noted as n1/. 

The purest white obtainable is magnesium oxide which has the value 
9.8. The usual white paint is valued at 9 and is noted as no9/. 

Therefore for all usual purposes the value scale consists of nine 
principal values, as I have illustrated in Figure 4. 

Note: Like the hue circuit colours are more harmonious when 
their values are adjacent or close together e.g. value 2 and value 3 
are more harmonious than 2 and 8. 

CHROMA. 

"Two colours may be the same in hue (for instance, both red ) ana 
the same in Value (that is neither lighter or darker than the other), 
and yet be different in colour strength. One may be a strong red and 
the other a weak, greyish red. The difference is in the dimension of 
Chroma, by which the degree of colour strength (intensity) is measured 
and indicated". 

F. G. Cooper in the Munsell "Manual of Colour". 

A step of chroma is the umit of measure of change in a hue between 
neutral grey and the maximum intensity of the hue. 

The chroma of any colour is specified by a number placed under the 


value number of the colour. Example: A red halfway between black and 


white in value and eight steps out in chroma would be written R5/8. 


Therefore any coltéur may be precisely described by 


Hue = Value 
Chroma 


E.g. A Certain light greyish green could be specified as 


G (Hue) 8 (Value 
i Chroma) 


Some hues extend further from the centre and have more steps of 
Chroma than other hues. This is due to the nature of the pigment. 
E.g. The chroma of the purest red is stronger than the chroma of the 
purest green (See Figure 5). 

Then too pigments by their nature are stronger in chroma at cert- 
ain Values and weak at others e.g. the maximum chroma of yellow is 
stronger at & than 3. On the other hand the purest Purple-blue is low 
in value, therefore its maximum chroma is stronger at 3 than 8. 

The value at which a particular Hue reaches its strongest chroma 
is called its "home" value level. N.B.: Hues are more harmonious 
when their Chromas are weak or moderate, such as chroma 4. The way 
chroma affects hue is similar to the relationship betweem Hue and Value. 
When hue and value are constant the colours are more alike if chromas are 


close together than if they are far apart. 


Left: 
‘ Right: The Colour Sphere. 
Diagram showing hue, chroma and value in their 


relation to one another, value is the axis, 


chroma are the arrows radiating out. 
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